Abstract

Svens, Chnstma, Regx med! fe' lnlstxska fortecken' Suzanne Osten pa ‘teateri r--
tion with a Feminist: Overtane Suzanne Osten and the Theatre). Swedish tex wi sum- -
mary in English. Department of Comparatlve Literature and Scandinavian Lang;
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The present dlssertatxon apphes a gender perspcctlve to the practice and methods of
Swedish director Suzanne Osten. Its purpose is to study how Osten strives to set gendet- '
specific patterns and conventions in motion within the theatre, In doing so, particular-
questions ate posed about female 1dent1ty and subjection as they are treated by the direc-
tor. Takmg the actor as the focal pomt of th‘ director’s inte elves further into the -
k:in or'the fole'ii ' atlpnof female vactors

by closely analyzing three of her producuons : :

Chapter One defines feminist-oriented theatre research "lang the lxncs suggcstcd by
the gestic critique of Elin Diamond. Furthermore, mimetic identity is discussed with
sreference to’the phenomenological dnscussmns of corporahty expressed in the works of

‘the philosopher Sara Heinimaa.

* Chapter Two provides Osten’s general btographlcal backgfound and insights into her
early work with the free theatre group *Fickteatern”. A determined attitude toward a -
particular, defined audience lent the group’s ideological critique a unique dramatic form.

. By the time Osten arrived at the Stockholm Municipal Theatre in 1971, her involvement
in the women’s movement contributed to the fact that she pald pamcu]ar attention'to
the i interpretive efforts of female actors.

In Chapter Three, the production Jiisses flickor! Befrielsen ir niira (1974) is analyzed
By employing the grotesque and the burlesque she exposed fractures in the- dramaturgy
of the production, whereby the female characters were glven TFree relgn to-act out thelr #
'own impulses within the narrative.

The play [ lmtbu:et (1988) is-analyzed in Chapter Four, where Ostens interest focuscd
on role formation and the social implications of her characters through gender-focused
gestic elements. Cros: ressing as a method of direction connected with prescribed ele-
ments in the social roles women and men are expected to play and'which they do indeed

play.

. The ﬁfth chapteris based on ﬁeld studies conducted during the rehearsals of Besvirliga
‘manniskor (1998/99). The analysis reveals anintensified’ problematlzauon of the gender
question, integrated into the staging of the productnon and interpretive processes of the
actors. In her workshopv Osten set 1dent|ty polmcs in motlon within-cach mleldual :
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